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used, _.n.uann_.__nnn_ in any manner wharsoever without Wrillen permission from the
EP..._H. except it the ease of brief quodarions embodied in critical anticles and
reviews.

._”..rn individusl authors of the chapters in this boak are salely responsible and
__Eu_._... for its conteny including but not fimited 1o the ¥iews, representations,
descriptions, statemnents, information, opinions and references [“Content™]. The
nuPnE of this book shall not constitute or be construed or desmed 1o reflect the
Opinioa or expression of the Publisher or Editor. WNeither the Publisher nor
Editor endorse or approve the Content of this book or juarantes the reliability,
BLouracy or campletensss of the Content published herein and do not make any
TEpreseniiions of warmanties of any kind, express or implied, including but not
limsted 16 the implied warranties of merchantability, fitness for a particular
purpose. The Publisher and Editor shall not be fiable whatsoever for any errars,
omissions, whether such errors or omissions result from negligence, aceident, or
any other cause or cleims for loss or demages of 2ny kind, including withou
limitation, indirect or censequential loss or damage arising out of use, inability
to use, or about the relizhility, accuracy or sulficiency of the information
contzined in this book.
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B 20. Women Writers of —UGUHHDHG:_H_ pia  OUTIECOUS cnough 10 walk out of the situation. A1 this juncture the
b 5 : W_u EE has 1o redefine her status, certainly not an £a5y Venture, Women
= I eriod FEE  wrilers rn..__d caught the Indian women in this fux and have portrayed
..m_.m__ them realistically both psychologically as wel] as physically in their
b - novels. Such literature has certainly contributed to g fresh exploratie
_h Prachi Patharkar .

i

. Literature is the best tool for the highlighting any issuc or reiterating any
A position. Though constructive contribution of women in  post-
I indcpendent India specially in the past two or thres decades hag been
unguestionably great and continuously incréasing, wvet the male-
dominated Indian literature consciously ipnored their sustaining role and
porirayed them invariably as a "subaliem’ However, beginning with
Kamala Markandaya right upto mow, in the first decade of the new
millennivm s 10 say, we have witnessed 3 spurt of women writers who
have chunned all inhibitions accepting bravely the challenge of
projeciing, delineating, analyzing and discussing the real status and
factual roles of contemporary Indian women. The women novelists have
provided a fresh re-orjentation to Indian fictiog in English. Thematically,
these writers have concentrated on the female population placing them in
their proper context and background revealing how they suffer or
prosper, win or lose. Geg mentally disoriented or overpower their
neurosis bt in each and every casc never sacrifice the bondage the
norms of society, no manner how progressive they may be,

Women writers in pest-colonial India have created a literature of their
own, so to say, placing women in the context of (he changing socinl
scenario, specially concenirating upon the psyche of such women, True
thal the Indian women have consciously accepted the supremacy of the
patriarchal value system by surrendening meekly (o their traditionally
assigned roles and allowing themselves 1o he dominusted. Bul increusing
education, beller job opportunilies and awareness of mights and privilepes
_ - of women have forced her 1o contemplate. Indian women oday g
exposed 1o a8 new set of valyes with cducation wnd  coonomic |
independence putting them in a rather conflicting state where (hey desire e suhordinale eximtenge wnd
independence whily: they dresd their trmlition| role bul ape alill e G Mungiee F.__:_._g__."_.____.____._r:.
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the Indiag WOomen writers hgye

= successfully attempled to break the literary and social
- They delve deep into the Psyche of their characters and
¢ concept of morality, At (he outset writers like kamal
w Desai, Shashj Deshpande

norm of the past,
also herald a pew
2 Markandaya, Aniia
» Shobha de, Bharat Mukherjee and FOme

o ”.m,.. * The novelist infers thy it
e [orces of society, Roy Presents three
WS women: Firg hy their bi

) nding native cyliyral and secondly by the
+ dominant  fipes ol ity

archy, Women ke Mammachi apd Baby
ek generation being complacent abour their
deeepl male domination silently. Ammy ang
._mu_nnt W the second penetion PERIEL B




the idea of patriarchy and hence are bold enough to eross e limits of
sexual codes imposed by socicty, At ficst Amumu feels liberatod through
her marriage but is quite disillusioned when it fils and she is EE._H:E
to relumn to Ayemenen as a divorcee. Rahel is untouched by her ﬁ_:._ﬁw:”n
and as such is the ncw woman-a non-traditionalist, a non-consérvative,
liberated woman. Roy concentrates upon the sufferings of Ammu in The
God Small things, 3 woman who prefers (o be :..Em and inarticulate in a
traditional setup. Inspite of her bold maiden attempt a fiction wriling Roy
has failed to create a model of Feminine consciousness because of her
inability to write further. .

The new generation of Indian women novelist namely, Gita
Hariharan, Namita Gokhale, Anita Nair and Manju kapur have invited
much critical attention. Each one of the four has composed at least onc
novel focussing attention on the plight of contemporary women
especially in their endeavour for emancipation and E“_nE_m__.uE m.n:._ the
patrilincal social system, However, it is difficult to assess their postion mu
feminist writing either Western or Indian. Nevertheless, scrutinizing their
novelist’s adventure provides an interesting study.

Mamita Gokhale's Para: drams of Passion is the story of Paro and
Priya. It is an account of their experiences in life. Paro due to her courage
and convictions becomes the symbol of emancipation and individuality.
However, later paro is doomed to suffer from an alrophy of emotiens and
cynicism due 1o her unbridled freedom ending up as a disillusioned
woman. Priva's identification with Pare adds to her misfortuncs. The
novel reflects an esoleric stratum of Indian society gaining its strength
from the interplay of reality and fantasy, Gokhale's other novels u._mu_
depict women characters in the Indian social setup and their varied
responses to society.

Gita Hansharan's The Thousand Faces of Night represents three
women belonging to different generations. Devi, the protagonist cannol
cope with life in India after being educated in an American :_.;.__ﬁa_..w.
She is forced to mamry Mahesh, an insensilive man. Her miserics are
manifold especially when she is unable 1o conceive. Mayamma, their
maidservant also suffers due to her barrenncss. Sita, the nother of Dy
15 largely responsible for her own late. Gite Horiharn's when dreams

travel is & sort of feminist redelling ol the Arabian Nights. This dark
though thought provoking novel cenlecs around the lives of Shaharzad.

:E.E.EE._.E..GEE_EE_TE.Z__EE.E?
in Manju Kapur's Difffends Davgiiters the protagonist Viemati 55
L ﬁw

*m..n....h .

in constant conflict with tradition, at loggerheads with he ﬂf
contempluous towards the institution of marriage which is 25

the be all and end all of a girl's life especially in India. Early 15 .hﬂnau

the issue of patrisrehy which eurtails g woman's voice and-geilig m
raised. Virmati is compelled to look afior a brood of youngerHipt

sisters  while she silently craves for gelling  properly ed
Subsequently coming in contact with her cousin Shakuntala from Laho

she becomes aware of a vast new world outside the four walls of her
house. Virmati MANAges to go to Lahore for further studies where her
roommate Swarna lata introduces her (o more revelutionary and
progressive ideas. Manju kapur dwells at large upon the conflict within O
;. Virmati who is tarn between her present and her past. Virmati ends up as [ €450
; @ Professors second wife, Har conflict now extends first with her mother
" and then with the professor's first wile, Ganga. Virmati retums 1o her
mother's home realising that her bartle for independence was futile, The
© birth of a daughter completes the vicious circle, However, Virmati's inner
. strength and will POWer sustain her proving that there is more 16 [ife than

- depending on marriage, parents and other conventional value systoms.
-~ Atleast Virmati conjures up the courage a defy traditions for the sake of

£. her own happingss.

- In Anita Nair's novel Ladies Coupe, Akhila, a forty-five year old
income tax clerk and the protagonist of the story encourages her travel

- companions to share their Ii fe-stories during her joumey from Madrae o

i Kanyakumari quite like the pilgrims do in Chaucer's Canterbury Tales,

4 As Akhila listens 10 the various stoties she tries to find a solution to a

. Question which has beeg haunting her for leng: "Can a worman stay

by single and be happy, or does & woman need i man to feel complete?

Aller the deml ol her Gither Akhila assumes the role of the "man of the

lvrwiby" Gow she iks o muitrilineal tradition of Tami| Brahmins. She

dhecices i venmin single after a bl lowee alTair with Hari, a Morth Indian

i nich 5____%_‘_#%__,&_....",_._5 slorics of the virions OSSN pe [
L ——— -
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Deparment of English Toshniwal College <stefe202i@gmaile.,,  Jan 31, 2020, 11:03 Al

1o ashokbandla, Maghaj, Dayanday, rahul, batvirchandea, vijay, deepmala, Prakash, Gojansn, Shailesh, sudiirr

Dear Sir,

The article ¥ou presented in the confarence "Emanging Trands In English Language & Literatures in English” is publishad in

the form of chapter in an edited book *Glimpzes: Trends in Literatures in English®, You can purchase the book through the
following link

hilps:/inotionpress comiread/glimpses
Thank You,
Regards,

Convener, Emearging Trends in English Language & Literatures in English
DR. DATTA G. SAWANT

Assistant Professor of Enalish,

Toshniwal Arts, Commerce & Science College, Sengaon,

ei'ist, Hingoli, Maharashtra
Visit YouTube Channel: https:thoww voutube comichannel/ Cuwlis-H-ZLoMPbDET Dl

Misit Website: hips:fiteraturesimply.com!
“IF YOU WANT TO RULE THE WORLD OF KNOWLEDGE, YOU MUST RULE ENGLISH LANGUAGE FIRST"




